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[F_ S oy o _ Writing SF is one of thosce things
‘7/ [/ 'j/ 7//// _(?/ // which most fen, secretly or openly,
: il h LI , would love to do. Sadly, they don's
i 7 R e * =" Instead, many load up the old .22
% and start sniping gaily away at all
the brave souls who have written
the stuff., This may “all have ‘its
place in life's rich tapestry, but
3 doesn't get any more great novels
into the charts, Worse, such nit-picking is a sheer waste of tine apart
from giving the bird-brains a sense of mwhievement. The plafin fact is that
anyone can write SF, ''hat most of us wan® to do, if we are honest, is to
sell the stuff. - With that in mind. I shall now proceed to sive you the
benefit of wy vast experience and put your feet squarely on the rungs of
that ladCer to success. My qualifications ..? Well let's talie 'en as we
come to ‘om,
My first story was INSCLATION. an epic which appeared in Xen
S3later!s OPERATIGN TANTAST sometine in the late 40s or early "0k, It did
not swell ny bank account..indeed, I doubt whether anyone even noticed it.
lovever, since I felt I had a brand new idca and a logical plot daeveloment
I re~wrote the thing and launched it into the wide blue yonder. It bounced
like a chunk of silicone rubber ! Rejection I could facc, bhut what sent me
up the wall was the comuent from one editor who had c¢learly HOT recad the
story. e complained of ..'"the coincidence of a disintegrator being
disoovered at just the right tinme to solve the problem'.

Briefly, ay story hinged on a cocling sun demarding that
mankind hurrow beneath the pground to avoid the cowming Ice Age. ALL
scientific research was bent towards aiding this end.e.e..s0 it sconed
logieal that onec researcher come up with a disintegrator to help chew up
tho rock for the cavern diggers. NOT coincidence, logical causo and offecte

fere uy twist came in was that the dlelntegramgr destroyed everything in

lto beouls . thus eansing a vacuun, which in turn created a pressurg on the
rear whiclk tore the thing out of the operator's hand, and it rose until
the upihrust balance the weight...where it then chewed away enougi
atnepshere to increase surface heating and render caverns unneccessarye

It was NOT a coincidence, but the story bounced. It viclated
three rules which that editor had never nenticned := 1, A story must fit
current trends in style and content..mine didn't, it was dated., 2, &
good (?) idea isn't enough, you nced enous interest to grab the readerasa
mine didn't even get that editor to read it fully. 3, Don't give in, try
again, .. withh ancther idea,..so I did.

MIGHTIER THAWN THE SWORD hinged on the conflict
between two men investigating a deserted city. One used
force, the other reason. I tried to nake this a nocd piece,
and stll! feel I succeeded., Anyway, it won ne first prize
of 108 in the newly organised N3T contest, and later
sppeared in a fanzine or two...and in between, was bounced
by the professional narket...'Wrong lensth™, "Mecds riore




dialogues One editor was on the verge of using it, but chickened out
and went bankrupt instead, Rule &, get the length right. Rule 5.
Shove in plenty of dialogue (vailable cheaply in 5Kg paclets from your
Incal ironmonger) Rule.b, Pick a financially stable publisior,

Ah well, applying Rule 3 1 wazted a scant ten ycars beflore
rushing to my typewri':r,..with the usual result. Oh, L got the length
right, codles of dialogue (some of it even making sense), story interest
and I even found a financially viable publisher (i.e, one with sonc oash
Left) .. .and went kerw.splat on ny old bugaboes. My story was too dateds.

Oh the thing had advanced many a vear and nany a style, since (ISCLATION
but sadly, as ny story maved forward, so Jid trends and I was still
behind the tail..gatce, Rule 7, start trcads. don't follow !cie.and while
obscrving rules 2 to 7, don't forget rul.: 1,

By this time. I had suld naterial...over a thousand cartoons,
ovor HO0 of 'em to Movie Maker wherc thev have (aud still do) appoared
overy issue since 1960. I have zold articsles en filn apination..one of
which needed a minor revision...Rule 8 verify your facts before you
subrit a picce, Next canc a couplc of De Zt.Ypurself piecces, onc for

a tining clock (D.I,Y Mag) ond another fcr a fortable Sawbench (Practical
lHouseholder), From these I found that such pieces,sell betltor with good
olecar photos (Rule 9), Delightful as it was to haunt bodlistores and
sce ny stuff on the stalls,."Little do thesc plebs pawing the nagazines
lnow that beside them stands a contributor®™ ,.it still wasn't what I
wented (apart from the bruncitic on the sales counter), I tried naliing

up puzzles and sold six to Puzzler and a dozen to "Cuiz Digest! (a

roject appears in this issuc of DRG} ... again welcome, but still not

a Tiction sale.

Then came the breakthroughs,..the day when I proudly cashed
ny first cheque for a stery sale. I had nct all my own rules, 3tyde
and content were right for the market T had chosen. Length had been
pruned to the editor’s nceds {nscertained beforchand by consulting
17773 JIRITER'S AND ARTIST'S YEAR BOOK). DMy yarn had dialogucs.cven ny
ncconpanying story illustrati =s wore accepted ond used. Those of you
who lhave small children may have caught ny first story, Sid SOGGY L¥D
T FLYING CARPET when it appeared in Nursery YWorld, for Jduyne 19, 1975
Phic of course gives us Rule 1C; If you ain to scll, no narket is
too hwable,

There you have it, Maybe I'11l never be a big-nanc-tuthor,
but I've had fun..ond acceptances. If wene of ny rules help you to
get started on the way to Zane and foriunc, so nuch the better...out
they won't unless you br ad Rule 11 on %o your typewritoras.. " Tho licst
Tnaginative Story cv.r coucoived nost o written before you c¢an soll
it,.

' Se what are you waiting for ¢

Terry Jecves
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Y THREE _ _EYES

S+uaxrt Gordon,
Sidgwick & Jackson £3,95

With this volunc, Gorcen ccmpletes
his superb trilogy (The others
being 'One-Eye! and 'Two Eyes').,
Iin this involved and intricately
ploited final part, he brings to
culminntion all the varied sub-themnes
which have given the whole series
P such & zich and rewarding texture,
#The Mut-nt sends his Mumen to take over

the riches of the Fyramid...The Cyclone
Brotherhood stringthened by their
mysterious song, fight against the madness
threatening +the land, Behind it all, the

alien force lurking bLehind mirrors manipulates

its puppets to total viciecry. We also flash back
to the origins of Gordor:s stramge lands to discover
‘ the varying motives of the protagonists. The authox
in strange, outre, yet uatterly credinle places, societies
aracters and this epic is arguably the best of the lot, It is
casy reading, but completely rewardirg. I shall be extremely
surprised if, once established, it does not sweep the board of most
awards. Without doubt, this is one of, if not THE best blends of
s-f and fantasy to appear in the decade,

THE _WROND END OF TINE John Brunneor Methuen 55p

I e e ey iy e o s e e S o e A I e e
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4L paranoid Lmerica hides behind a fantastic
nuclear defence barrier. When the Russians contact C-T life and
decode a threat to trigger the U,S, holocaust, they infiltrate an
agent into the USA to txy to avert the disaster (Yes, good Russians)
sheklove, the agent enters with the aid of a Statesice clairvoyant,
but the security web tightens, One of Brunner'!s best, with only
the too-obvious ending (and shelving of the alien problemn) letting
the pace down a trifle, Readable and hard to put down.
EXTRO Alfred Bester M e
s Orizinally Analog®s “Indian Givex'!, this
scintilla+ing slice of s-f concoins a gmall group of imnortals each
of whom got that way by virituo of kaving undergone an excruciatingly
painful nearxr-death,. Guid (G_and Guignoi), the narrator, plans to
recxuit big-name scientist Sequoya by exposing him to a ghastly
accident, but is forestalled by a real calamity and the involvement
of Extze, the super computer. Suddenly, the Imnortals are fighting
for their lives, Bestexr gives us a superbly constructed yarn with
a delicious set of characters and neat handling of future slang and
jdiom. Good in Analog, here in one piece, it is even better...and
this edition has a much more enticing cover than the hardback,



A WREATH OF STARS Bob Shaw Gollancz £3,50
A neutron planet, visible orly through

et g S o

special glasses, wanders into the Sclar System. Much to the
satonishment of scientists, it is brought into a cometary orbit
by the Sun. Shortly afterwards, diamond nminers in an African
working begin to see 'ghosts! in theix pit. Investigations
follow with highly unusual results, With many authors, this one
night have followed a slow, tedious course, Not so with Bob Shaw.
His secondary sub-plot, the background ¢ an 'emerging?! state with
an ambitious President and a ruthless henchman, is enxiched with
cross-tension and personal conflict so that it almcst overshadows
the main thene,,, But not quite, Shaw is toco good a craftsman for
that, and here he is at his highly rcadable best. Gripping and
well-paced throughout so that interest is never allowed to flagTJ

ASIMQOY_ON _ASTIRONOMY Isaac Asimov Coronet 80p

Fox Asinov lovers, this is a grab-bag of some
17 astrxonomical essays culled from the pages of the Magazine of
Fantasy and 8cience Fiction, Starting close at home with the
causes of tides, the author widens his scope - the chance of a
major nmeteorite strike, Keplexr's laws, planetary orbits, Lagrangian
points, and on to satellites, Bode's law, comets and then to the
stars. Fascinating, thought-provoking stuff and equally ugeful as
reference material, Asimov!s lucid, down-to-Earth style is
sustained throughout (and you also get a dozen pages of photo§}

THE _GRAY PRINCE Jack Vance Coronet 60p
""""""""""""" Schained Madduc (who has virtually no part in

the story) xeturns to her ancestral home on Koryphon to find her
fathexr muxdered., The air car carrying her and her companions is
shot down and a search mounted tc¢ find out the reason, Various
enignatic aliens and their cultures add colour to an otherwise drab
1l ndscape in which the Redemptionists (led by Schaine's childhocd
friend - now the Gray Prince) strive to t'freet! the 'alien slaves!
All rather confusing, but Vance gets inside the skin of his world

and though the story is slow-paced, interest is sustained
throughout, T«J.

THE BROMIUS PHENOMENON John Rankine Dennis Dobson £2,98

e R P e P )

: When spacecraft Intexstellar Two«Nine -
vanishes near Bromius, Controllex Dag Fletcher
starts an investigation punctuated by regular
attacks on his life, The Bromusi: ns are '@i
knowyn as a cheexrful, gentle race sporting /)
vestigial telepathy.,,. plus a hitherto z
undiscovered taste for a barbaric mass- e iyr
catharsis, Throw in the secret which
sparked off the trouble and the loose ends
get rathexr tangled, Nevertheless, the - ==
whole is a smooth, high~speed SPace—opera}E'?‘fif,EEz ‘//

——

\“(\

as Fletcher { a sort of super Bond-cun-
Kinnison) unravels the mess., Ignore the
tbut-what-abouts! and enjoy this high—grcde\f‘¢£;;?

romp and galactic intiigue. T.J. ’}g{_““

/‘,.’-
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IHE _SHOCKWAVE RIDER by John Brunnex Dent, £3,95
¥ The latest in Brunner's 'Future Extrapolation?

R e N S . = iR

sexies and & worthy follow~up to Zanzibar'! and *Sheep Look Up', The
world has becoxe incrcasingly cumputerised and society in general is
suffering from a laxge overdose of *Future Shock?!, All, that is,
except who can outfooi the compuiars, th2 man who can follow the
cultural moves without being swallowed, *The Shockwave Rider?,
Halflinger is the 'Brunner hero! - beating the system, denouncing
the goévernment follies, and so on ~ and this time he carries all before
him, the reader includad. When you stop and think about the book,
holes appear (some of the ever-reccrrent puns axe terxible) but it
makes a hell of a good read while youlre at it. ..and don't miss the
superb cover Mike Littlie?s done fox Dent, (A. S=P)
TUE_BOOK.QF JOUN BRUNNER by John Brunner DAW $1,25

DaW's "Book uf,.." series has been rapidly
changing through the months. From the original/jcollection of S-F
by..." theoxry, the series has been growing more and more 'perscnall,
The selentions have become more representative, and have included S-F
and ron-SF, fiction and non-fiction, & vexy good trend, but perhaps
here they've gome too far, The book cortains four SF shoxts, omne
mainstream excerpt (unp:blished novel), five articles, five ballads,
five limexicks, four poems, four pieces translated by Brunner, and a
crossword ! AHfter that, all I can really say is that the SF stories
are good, as are the articles - but the rest ? (A, S~P)

A _SONG_FOR_LYQ BY Geoxge R, Martin Avon g1,25

——
e

AT lazt a collection of stories by Geoxge Martin,
Anyone who has been rxrcading Analog over the past couple of years, or
even any of the other magazines, will be familiar with his work.
Others may only have come across the title story when it won a Hugo
last year. Either way, you cannot fail to be impressed by his craft-
manship. Also in the book are, 'With Morning Comes Mistfall', fThe
second Kind of Loneliness! and seven others, 411 I can say is, "Roll
on the second collection,® (A, 5~P)

THE DARK_IS RISING by Susan Cooper Puffin 60p

% g |
B Lt e e .

Second, and so far best, in a fantasy series that
recently won the Newberry Lward for Velume 4, PBor Will Stanton, it
was an oxdinary Christmas - until he met the old man who warned hin,
*The Walker is abr0ad! and rapidly the Christmas takes on more of an
inpoxrtance as Will gets involved in the continuing war between Light
and Dark. The book has to be read to bz believed - any synopsis seems
trxite and cannot convey the sheer ‘power! of the writing (evident to
2 lesser dcgzo" in her GF ncvel 'Mandrakxe'!) Hex writing ranks with
Alan Ga=ner at his best, ZEy %hw way, do not be sidetracked into
trying to Tead the volume first (Ovexr Sga, Under Stone)) covexr blurn
to the contraxry it is not available in Puffins {(Out of print, and no
xeprint in sight)} and its story line is not really relevant before
the third in the sexies, (A. S-P)



THE _CRYSTAL GRYPHON by Andre Norton Peacock 75p
"""""""""""""" fnother novel set in the 'Witch Worldt serxies,
Put not really related, Xerxovan, heir to the keep of Ulm, is
betrothed to Joisan of Ithkrypt, although they have never met and
seen fated never to be, For as the tim2 for their joining appro-
aches, so do the fearsome invaderg from agross the sea sweeping 211
before Bhom with their dreaded machines., Joisan and Kerovan both
get swept ®p in the ccnflict and their paths slowly converge as they
become inveolved with the darxker and deeper goings-on centred on 'The
Crystal Gryphon®, Thce plot-line is familiar Norton-fodder, but the
story is xeally rather good. Kerxrovan is one of her better heroes,
An added plus in this edition is the superb cover by David Smee.. (4 S-F)

TRITON by Samuel R. Delaney Bantam £1,95

CEATY 2= Lfter Dhalgren what 7 The answer is an immensely skilful
intensely enjoyable book, Earth is at war with the Outer Satellites,
but so far, Triton has remained neutral and, as far as the protagonist
Bron Hellstrom is concerned there are far more important things to
think about ~ such as him, The whole brok is about Bron and his view
of things, which become so horribly, cynically identifiable~with,

The book is peopled with superb characters like *The Spike® - and her
pyrotechnic micro-theatre -, the aging Tqucert, Lawrence, and Sam =
who must surely be delaney himself, but above it ;11 swaggers Bron,
Triton is a book about identity, sexuality, life - and a damn good
story toe. It might not raise the storm that Dhalgren did, but I bet
moxe people will finish and enjoy it. (A, $-P)

THE _FOREVER “/Jl_ by Joc Haldeman Orbit 60p
_________________ The adventures of Mandella and the war that spanned
several centuries, this is a novelisation of the finalog stories from
the last few years. To my mind, it is the best of the !'SF War! books
to have appeared, and handles superbly thc problems of a war spanning
light-centuries, and hence actual centuries, This is my bet for the
Hugo this year - if it doesn®t win it?ll be a shame. (A, S-P)

IO _LIVE _FOREVER by Jack "nce Sphere 60p

""""""""""""" Society s fivo-ticred, with each level granting
extra years of life, and at the top - immortality. Assassins enforecc
the age~limits, but Grayven Warlock, escaped killer and an immortal,

registexs again at the bottom, and rxe-starts his climb, Tension runs
high, with everyone chasing 'slope? and e xtended life, Psychoses an

instability are rampant so that Warlock?s activities have far-
reaching results, Past moving, intricate and plausibly plotted, this
is a good no-nonsense tale sustaining interest throughout (BTJ) ‘

SHAMBLEAU by C.L, Moore Sphere 60p

i collection of vintage weird tales
involving *Jixel of Joiry® and epaceman 'Northwest
Smith®'. Copyright is given as 353, and indeed,
my own copy (Galaxy Novel( appeared then, but
memory says 'Weird Tales pre-~war!...maybe
someone can confirm 7? The two chief
characters (cardboard) mect with a variety
of unmentionable (Luvecraftian) koxrors. /A
Title stoxy, Shamblcaun sees Smith tangle |
with a Medusa~like creature, with the
othex tales sceceing similar confuontations,
Despite these backgrounds, Jirel is never in a battle -~ or West
in space., Poetic, evocative, but onlv to be read in small dosae (RT3




THE_CANDLE IN_THE_SUU Robexrt Wells Sidgwick & Jackson £, .—.

The opening of this one had me wondering if I =
had missed an earlier episode as Gascon, last man alive has already
escaped from capture by dolprins and is alone in 2 drowned world from
which all humans have fled, Unbelievably, though totally subnerged,
all power sources still function. Gasccn receives a Telex message
which leads him to an zncountier with a band of mutant guxvivors and
then to a strange, dream-state, rather pointless exicience with a
strange robot, An encounter which strains his intellect near to
breaking point. What caused the 'Disaster?! why a flaooded railway
should have been origimally bullt with an aixrlock, and many other
loose ends escaped me. Nevertheless, ihie stoxy is different, imagine
ative - and in many ways, a welcome change from space-opera, and
superhexoes, (TJ

THE LION GAME JEMES E. Sclhinitz Sidgwick & Jackson £3,95
"""""""""""" Why James Schmitz chose to make his central figure a
teenage girl is something cniy hLe coulsd explain - possibly because
having a nubile female helpless before a nasty old villain adds a
certain sexual pigjuancy to ti2 situation, In iThe Lion Game! (which
appeared in Analog in 1971) telepathic hexoine Telzey Anberson
encounters a variety o: menaces - opéning wit her tangle with the
mad, half-man Robane and his hunting monstexr. The action proceeds
via her pursuit by a psi-gift=d predator and on To a full=-scale
involvement with a species of giants infiltcating the Terran
Foundation,..this last section dragging comewhat almost as if it had
been originally added to bxring the novel up to length, Being a
gifted telepath, Telzey 1is no siotch at the intricate cat-and-mouse
gane played through the intricate mazes of the nmatter-~transmitting
portals «~- Dbut fighting a telepathic warrisr giant doesn't come
easy. It does howver nake for a rattling good story. (TJ)

APOLOGIES,

On the Contents page, some zeviews were credited to Graham
Poole, A glance at the retviewer's initiais will show that therxe
is an error somewhere, In actual fact, the review notes are the
work of Terry Jeeves, and Andrew Stepnensen-Payne,

Supporhin g S
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He is often labeled "the world’'s greatest living
science fiction writer", usually by noufen types. Though’
that title may be a bil ostertatious, there is no denying
that Ray Bradbury is, "one cf the world's greatest sclence
fiction writers! « right up taere in that time~worn line-
up of 'Heinlein, Clarke, Asimov, and Bradbury'.

5 Why is Bradbury so often included in that listing of
writers who have become almost legendary to fen and none-
fen alike ? Surely there are others - Anderson, Simak

and van Vogt for instance - who have made just as big an impact on the

science fiction field as Bradbury.

The answer to that lies in what Bradbury has in common
with Heinlein, Clarke and Asimov; each of the four has made himself
known outside of science fiction. With the exceptien of lelanlein, %o
a certain extent, they have proven their abilities to the world at
jarge, and brought a measure of ‘'respect' to science fiction. Heinlein
did it by dealing with themes sympathetic to the philosophies of the
vounger generation; Clarke, by his scientific background and acbivities,
and being involved with 2001'; Asimov did it by being Asinov,

Bradbury took & slightly different approach. ''he pure
t1{verary! merit of his stories forced mainstream critics to agcept
hizy and, in doing so, take a cleser look at science fiction. ind, as
usually happens, they found that there was a little more to S¥ than
03ls and planet-hopping heroes.

Him acceptance by the literary world is interesiing,
ibout ¥welve years amo I discovered his work in high schodl literabpure
textz: today, his poetry appears in the venerable, reactionary SATURDAY
GVinTiG POST. His steories crop up in PLAYBOY. ilis non~fiction (done,
for ths most part, in the same style as his fiction) appears in a
variaety of publications, ranging from writer's magazines to nean'as -4
mazazines, from the now defunct LIFE to Sunday newspaper supploments..,n“\iﬂ‘
The tonics ranpge from travel to space cxploration, ) Q;:fgbtgf

I'm sure though,that Bradbury doesn't : L 3
intond to be "literary! in the accepted sensej.. | '_v‘::j;}:q'ﬁﬂ}t_ ".-“f“
I get the feeling that he Wworks to L A S R A T L S A
nalie pecple feel things, to make them know L aeagzivd Tenrt_Laas
tliec discoveries he has made, %o C¥yerntrzairiic Uy :
help them understand why this or that S e AR R e
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muat he done, why this or that is the way it is.

And this he accomplishes with brilliant imagery, subtle, yot
strong emotions, and an almost 'magical’feel’ for the English languages
. poor analysis of his style, perhaps, but I don*t think that a
sonplete analysis is possible, as evidenced by the many poor initations
of Dradbury = wrought by amateurs and professionals = that have been
pophring up over the past 25 years. (0f course, imitation is the
singorost fora of flattery.) =

There is one aspect of Bradbury's writing that can e
delineatad however; his method of placing the reader in
he storye Certainly any story should do this, aggéﬁqﬁf-

nost da =~ but not to the extent that.Bradbury'g;Egg;# a@:g%@ﬁ“
atoriocs do. U e, R e

- In the sane way that you A%
aro aware of every item in the room *, .
you ar¢ most likely sitting in at AR
the moment, you are awarc of every§%3“
doteil of the settings of - (bl
Dredburyts stories. {(While you
are not consciously aware i
of & lamp in the room, ;. i'&
you would notice its ~ LTI
ohaonege) Bradbury succeeds :
in placing the reader Ll :ldats! -
Le story by miving manyilils %:..: bascd on the concrete
of the details by 3 -t description he does supnPly.
iaference; or PRt ot T Unfortunately, this effeest is lost
lottins the reader-iy: i, fwhen Bradbury's work is transferred to film,
et egneeially in the case of THE IL.USTRITLED
:, MAN, The problam nay not be in the siorics
4" ‘thenselves, however, but in the way théy wore
AT - ==& .. handled, Not being an expert fignmaloer, I san’t
PN TS oF really offer eriticisn or sugnestions on films nede
" e S of Dradbury's work, other than to say that perhaps
. Bradbury hinself should have been given a froas hand in
;2 thoir production. There is far core quality apsaront in
. f-?}: the £ilm MOBY DICK, for whiecli Bradbury did tho sercenplay,
:f " than in films based on Bradbury’s workso

supnly his own

TS T

¥ow to the burning question. '"Does Bradbury writo roal

w7 geience fiction 7' No, I don't thirk it's debatablc; go boes
270" and read 'The Lost City Of Mars', 'Kaleidoscope', 'The Othor ‘oot?,

tihore Will Cone Soft Rains', and 'The Long Rain'® = I dontt think
voulll arguc the point. You uight noticc too, that cach of thosa
storics (yea and verily, 211 of Bradbury's work) deals with £ooply -
sonething that SF didn't deal with until recently, according To Grities

I believe what nisleads nany people into feeling that
Nradbury doesn't really write SF is the fantasy quality in hie worl,
~dnittedly Bradbury dees do fantasy (perhaps horror/fantasy, a8 in the
case of tSkeleton'), and science fantasy ('Boys § BRaise Giand
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Muchroous in Your Cellar &), but SF comprises a larger part of his work
than gither of those categories.

There is another category Bradbury works in - one I call
thainstrean'. Here again, the foantasy quality misleads sone into
labolling these stories fantasy. Stories like *The Big DBlaclk .nd ‘hite
Game!, 'The Anthem Sprinters', and *The Terrible Conflagration Up it
Phe Place! are slices of life, and far fron fantasy, despite their
unreal nood,

The stories contained in DANDELION WINE are mlso of this
category (nest of thern) And, while the characters in the stordies uay
lead one to assume they were written fer a juvenile audience, the
reverse is true, Hell, Bradbury has & good 25 years on ne and I still
rorienber the things he writes about in those stories -even though 1
n cver stepped feot in Sumner 1928, There is one work of Dradbury'ls
that I would consider juvenile, though.  THE HALLOWEEN TR:iL,
published in 1972, is obviocusly and delightfully weant for the’
younger set, though this doesn't prevent anyone's enjoying it,

There has becn a dearth of new material fron Dradbury
lately ~ hopefully there will be an end to this scarcity soon. ISy
nay soen impossible to ask mpre of a writer who has creatad so nuch
alroady, but the wellspring of creativity displayed in Brodbury'ls
worlis is not the type tp Tun dry.

Michagel A. Banks
P.,0. Box 312
Milford
Ohio 45150
GO0 2 X FEIRDAIFL IANGD T 1D FEYIATIIVNIFEADL32 390 FIRFT 02 )02 1233000

VUZSLE CORNER ON THE_PLANET TRENCO

The planet Trence is the same size as Earth, give or
tado o few thousand flurps. It is 2 perfect sphere unmarled by
mountains, valleys, rivers or scas. To get around faster, the
Enpoeror Podrang II ordered the building of a monorail around its
cuuRtors

The desipgners had planned to mount the rail ouc. flurp
(roughly a meter) above the ground, but Podrang comnanded that this
be increased to two flurps so that his subjects could wall: beneoth
the rail,

How ruch extra rail nust be dnserted into the original
planned length so that the wholc equa*. rizl run will be at the
specificd height of two flurps ?

Give your answer correct to the necarest whole ZIurps

Solution will be found at the end of Iric Benteliffels arciclcse.ond
donlt peck, Terry Jecves
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Remenber whon soilence
fiction nagazines were a vital
throbbing nainstay of tho nedium ?
(Those were the good years, but
I an 0ld fan and tiredsc.) The years when the SF rags catered
accurately for their readers, for the science-fiction reader  Hote
that word rcader, please, I'm not dbating how the fan should bg
catered for,,.even though the fact that he is catered for is ono of
the reasons why the science=fiction nagazine is in decline as a

najor part of the SF scene, And that?s only onc of several swoeping
goneralisations which I shall indulge in, on this topic of marginal
fannish interest,

I think I®*11 be a little more specific about it though, for
I consider it inpeortant to the thene I'n hoping to develop in this
articles The Science Fiction Magazine brought about the birth of SF
fanden and, unwittingly, SF fandon is bringing about the death of the
ST nagazine. Well, aloost unwittingly. A typical SF plot is to sow
the soeds of one's own destruction, so this is not cerrletely dironice

It all started back before I was even a young fan, in an
arca which I'll date vaguely as the late-thirties, SF nagazines
nocded to find and cnecourage 2 readership with the objcect of selfam
perpotuation, ond the ain of making noney. They did this by cncourw
aping the belief amongst their readers that if they werenft 2ll star-
bepgotten they were, at the very icast sonething 'differont'! and,
perhaps, o little superior to rcaders of other kinds of fietion. That
It Was A Proud And Lonely Thing To Be A Fan, if you likecs, 7Thero were
various approaches used to achieve this, fron the (relativoly) intell-
optual one adeopted by Astounding Stories, to the out and out enotional
cultisn enployed by Planet Stories, Startiing and TWS, That these
latter (Better) publications were also tec generate the first soods of
faanishness, is not relevant to tidis particular discussion. Othar
nagazine=~nedia also tried to do this; Detective Fiction for oxaupleg
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but thoir readers were not as casily coerced, after zll they lidntt
arye to read the nagagines to find thcir favourite type of siceryr, it
was Ireely available in the local libraries and was facceptoed!
clreacy as a gonre of litcrature,

I don't know whether the SF nagazine was the first
product to be sold by stressing the difference of its user,/reader
certainly this nethod of selling has been used in advertising a groat
deal since, but rarely with as good effect..s.eand, I doubt that this
early usage of a now-established teehnigue was intentional, Ivon the
late John W. Canpbell who, later, tried to sell such diverse thiags
as vianetics, the Dean Drive, and Sticky Metal Plates didn't, I
Delicve, realise quite what he was doing back in those ecrly doyse
It wus the enthusiasn that he, San Mines, 'Doc' Lowndes and other
editors of the period had for the nediun that inspired their beliefl
that it was worth evangelising about, rather than any deliberate
attenpt to cencourage the bourgeoning ST reader to help forit & culis

Intentianal or not, effective it was, and the result
wag the gradualfornation of SF fandonseswhich then proceeded to
torganise' itself into a pressurc--group representing the rcaders of-
seicnce~ficetion. That it is nothing of the kind is irrelevant - that
this is what it appears to be to anyone unacquainted with it, is,

SI* Fandon is thought to be a hedy the readers of SF by editors,
publishers and by nany of the writers in the genre., It wasn!t aluays
8o, of course, but it is nows...5F fandon has becone an establishnent.
This has resulted in the SF noagazine in particular, no lenger eatering
for the casual reader (and attracting their continued purchase of the
nagezine) but instead, ailning their publication at the considerably
pore scphisticated (as regards SF) afficionado.

The popularity of such pocket~book secrioes as

STAR TREK and PERRY RHODAN points up this arzu-
nent., That is the type of fare the rcador wantsj
sinple exc¢iting escapist fiction which doos not
undu?y tax the nind or the inagination., Zut ther
(the readers) ean't find it in the nagazines, or
fron the longer-established publishing houscs -
they are too nuch influenced by SF fandon.

Postulate a new SF nag arising..feoturing
unsophisticated SF slanted towards the nass narket
vee What happens ? It gets irmediately blasted
fron left, right and centre by the SF fans - who,
because it does not cater for their tastes, write
to the editor/publisher and thell thon they are
doing it all wronge They should get cestablished
writers such as Heinlein, Ellison, Silverberg, .
“iptree, Zelazny, and Anderson who know whoat SF is all about, They
need Kolly Freas for the covers or, perhaps Jack Gaughan, They couod
do with a good colunn on fandone. But, above ally they nust stop
printing this crap, these adventurous stories disguised as Si oad

1

publish the real thing &
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Naturally, thc pressure doesn't stop- there, The ung-
nzine gets slated in all the fanzines, and their cditors {(courtcously)
send copies along, 'just to help show the newborn editor where he is
going wwrongts W gets a further jolt becnuse none of the stories
fecatured in the mapazine even get ncadinated for a AUGO. And, if{ this
isn't cnoughe..cventually, his readership gets labelled as a Special
Interest Group, and it is suggested that they hold their c¢wn conventions

because we, sure as hell, ain't progranming for then !

I'm not sure what the solution to this Yilermno is, or
even, if there is onc.... It's possible of course, that in sone
cuergent state beyond the reach of fandon, it nay be possible to bring
out a new nagazine which will cater for the readercss.printed ian Urdu
or Swahili, but I'm quite firmly convinced that no new nagazine is
geins (o appear and Go TIts Own Way..in the English-speaking world, for
longs thich, perhaps, is a pity.

The only remedy I've becn able to think up is that the
Tadusiry as a whole subsidises us tc GO AWAY,.,, That they briho us
with new. typers, duplicators, litho presses. et al. Which, I suppose
is why I%ve written this article, ny first about science-fiction for
years ~ I'nean, 1 know all about it, and what should appear in the
nagazines, and I'n pleased to advise cditors and writers at any
convention on haw they can inprove SF; but I do need a new typeuriter,

«veeric bentcliffe,
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SOLUTION TO  'ON THE PLANET TRENCO!

e o o v A o A A v A T o o o v e T A
B e e L T == g )

Original length of line (circumference of Trenco) is given
by the equation, )
¢ = pi.d@ (c & d being veasured in flurps, and
for convenience we take Trenco's
radius to be the radius of the eircle
of rail originally planncd)

tlow to mise the linc to two flurps..thatl is, one flurp nore than
was o iginally planned, the radius must increase by enc flurp..and
t he diancter by two flurps.

So the new circunference is, c¢ = pi,(d+2)

= pi.d + Z2.pi }

Since pie.d was the original circumference, the &ncre?sc ?s 2 pi,

or approximately 6.28 flurps. Answer to nearesF flurp, is therefore
{ v, And this applies whbther Trenco is the size of Jupiterss.or

the size of a golf balls TIancy that !



~= Much to my surprise, ALL of
- the LOCs oz ERG 5!;, agreed
i with ny Ergitorial coments
on Concorde. Leftls kick

~_off with David I, Lewis of

—8 Akdis Ave,, Stowmarizei,

Suffollyups to Concorde, I
find myself in agreenent
with most of the remarks in Ergitorial and add the abservation that the
Yanks are motivated by unad@ltcrated sour grapes because their own SoT
did not et off the ground, You bet if we said no more US aircraft lsné
here ©ill the issue is settled what a squawk would be heard fronm the
co~called Anti-Concorde lobby. ((I fancy this would make things worscs
Our best bet is to stick it out..don't chicken, SHOW we have a wvianer,
and once the rush starts everyone will have to have a Concorde.UICK})
Tho Clif’ord D Simak thingy was enjoyable & informative, I have only
3 of his books in my collection, but T enjoy his stuff very nuch. 4As
you so rightly say, the Jjoy of his work is the tantalising glinpses e
gives of his futures which really stays with one for & long timc,; Sor¥y,
it's not .you but Alan Burns, my mistake, (({I was starting to get worried))
Pavl E. Thompson =}
101 Vestihill Road

King?s orton Brian Tawn

Birmingham B33 8sX 29 Cordon Sta, ERG 52 abd Tk are deliplitfiul,

(ilo 1.OC, but a sub, ¥isbech Your articles on steneil

and this illo Camhs PE13 2LW  cutting are of special interest
;? as T an in the process of

changing from having wy zine
photoptated to duplicating itees my first
attempt at such a task. Ken Slater is a great
asset ({I must get one)) towards setting mc in
the risht direction and making the task a thing
of joy - and your articles have greatly adced to
the interest, BExccllent timing. I hope you
persist in the idea of putting the articles
together as a one-off. Terrific )} ((iell, ocach
time I run off a section, I alsc run ofi an
extra 60 copies, so there will most certainly

ﬂ—f¢=;3#:3 be at least that many conmpletc boolis) )
s

! % \/‘5-' R.P.Harrison

18 The Witham
Grange Estate
Daventry
Northants.

Hoa nuch I agreec with your
views on Concorde, Itls 2 pity
so many people chosc to beoome
tanti' considering that sc nuch
is at stoke Tor France and Britain in our times of trouble., As history
shows us, once an increase in the speed of transportation Dbecouies
cconorically viable it always becomes accepted ((Except by the back~to
Ehemhorse~and-buggy peoplee..''If we were neant to fly faster than sound
weld have becn born with pointed noses'. You ean't convinece then))
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ReDe 9061 I've boen making & bit of 2 coneback after a yoar o so
Falls of gafZaticn, I hopc you'il re-instatc ny sub to -JRG,
Yennysylvonia I've ercloscd a dodle whick I intended to sond to irke
L.q.“?béiﬁ Bentcliffe - but I'n sendirg hin a humorous oo anyhove

I've al-cady cormented in ry Triode LOC on your eriticisas
of fa. art = which I agroe with. You scenn tn be one of the fow people who
lilo *Spoce 1999'. I tried the first episode nyself but after a while I
found ths special effects couldn't make up for the predictadle plots, ((lie
too, plots are rubbish; cctinr non-existent. but I'm a sucker for special
afTcots,senow if only wec could met the cast of Star Treks..and sood yornsd))
((Sorry, couldn't fit in you Polly Wolly (doodle) 1))

1AL o 2TOMPSOR ({address on last page..] just found his LGC)) “iico pic
of Concorde., With the nosc up, the thing is or 1ls poing

to start or has just stopped flying supersonicolly. With thc undcroarriage

down ? ((Yes, naturally.)) Rousinsg stuff i. the ergitorial,l asroc.

Protty picture too. Good bit about Simak. Recunt Reading looka usoful,

one thin- which most book revisws are not. Tetters all very intorcstings

The last section makes one wish for rnore spare tine and a bit of noney to

plar around with. What more is there to say, except 'Gpeai Stuflt,

{ (o put you out of your nisery rc that Concorde...Il drew it Jusi the way

1 sow it..pansing on thread fron our wall dividoer..kit Ly courtiesy Adirfix))

Teith Nichrond

23 :azlenore Rda, Much as I think you ®lk out of your proveriial arse
Penn on such matiters as poetry (( You picked the right

Wizl yeomde place where poetry is concerned chum)) it uwas good to
Jucl:is, HP10 8AD scc your Lrzitorial on Concorde. Lt was awll written

piece {at least until the 'descend fron soav-~box!
point. hy not keep it sericus just for once ? ..and I agrec eaiiroly
with vour seantiments. CGood on yer Terry {& NMice to sec soue szall nags
foviewed by the way. Free communication = freedoin, And revieus are a
gircat way of getting nearer that c-zutnication. After all, i no one
knous your mag oXistis eesses

Alan Duras, Consider ¢verythin well praised,
19 “he C.csoent particularly the excellence of the
Yol cond on Tyne perspestive in the drawing of

Concorde ((Aren't you going to
conplain that the pilet has his pants down ?2)) You
s :nt the lock of honour and finaneial bacl ing to the
arophots, but-consider it thisway. An 2. untant is not
an ensincer and is trained 11 prudence and -z
wltinate deeision on what t. spend the non:; = ‘
dismoanl, dJust as I prefer a surc-fire ret.wn of
& _ &roz the.bwilding sociisy o R ersilliical 74
625, on ¢ nags ((Yes. but suppose cverybody aid 4wt o
even the builders, where would the ioew, Dbetter \_45”“;
housoa couiec from? You can't sit in a nud hut L. Qs
forever ;loating over your 6352, Sonebody has to
spoculate by naking or doing soueti’ .g, be it roads,
food, ncdicine, defending the kraal, or whatever.
You illustrate ry point exactly..when woe start to IF=SI55
live on nast triunphs (or building society interestijs
wo stomnates J) \h‘




With apologies for the small coverage this issue, hut
%;%% space wan running out, T.J.

QUANTUM. A1 Curry 1171 HNeeb R4,
oS e : : 2 Cineinnatti, Ohio 45235
//ﬂﬁ1.00, or 6 for $5. 67 pages. excellent art, editorial matter, Fuz

and book reviews etc. ILxpensive, but very good,

GBEGILSCIEIN, Eric Lindsey, 6 Hillcrest Ave, Faulconbridge HSW 27706,
26 Australia, 62 Qto pages, Fabian cover, D'Ammassa, jodheus,
reviews and articles, Variable in duping quality, but & good zine,

AQHET LIHG ELSE Shayne McCormack 49 Orchard Rd, Bass Hill HSW 2197, Austr.
Fabian & Rotgler art, letters, rambllngs and & nice bhit
of hunourous SFF bibliography. ot great bul very likable,

KITOCKLRS FROM NEPTUNE Mike Meara 61 Borrowash Bd; Spondon,Derby D2 20K

I Two coloured, well produced zine. M91ply letters plus a brief
review spote I ke this one too, even thourh it c rries little editorial
or goeincral materiale. Right friendly and chetty scrt of zine

INRJRHO “aul Skelton 25 Bowland Close, Offerton, Stockport }I hope I
rencitbered it properly, as he forgot to put it in the zine{ This

is another friendly, letterzine,.with nice responscs. Well duped and

a pleasantly compact zine,

SCRIBE Drian Tawn, 29 Cordon St., Wisbech, Cambs, PE13 2LW 30+ “to pages
Reviews, personal reminiscence (greatz ¥z reviews, records. You
can get Scribe for SAER or LOC..and you'll enjoy ite Not pretentious, hut
good general. coverage and interesting items,.nmy favourite being the ([ICGV
ramnble wherby Brian gets his HGV licence,

URLTANSCIIAUNG (Phewl) Stephen Dornenman, 221 S. Gill St, 3tate Collage,
Pa,16801, USA  Articles, letters, plenty of art, vLoce on
Esperante for you fen, 30¢/isaue or the usual

CIELTAIHEALL SCIENCE FICTION GROUP | | Anbitious, photolith, ihe 16 pages’
SPACES 1 811 with plenty of well reproduced and exccllent art.
Get it from Graham Pool, 23 Russet Rd,, Cheltenkan Glos,.30p or onc
dollar (and well worth 1t) Paetry (ugh) Crosswerds. Fiction, rock nusic,
Film wmalting, news, oocks, letters...generally scrcon. but probale the
best ftem of this nature on the narket at the pricce

PARZINEG TAMATIQUE Keith Walker 2 Daoisy Bank, Quernriore Rd, Lancaster,

17 This lists just about evcery current fanzine to hit the
Valker noilbox reccntlye Excellent for anyoaw wanting to know just what
to try out as it gives contents details, pricc size ete, in far greator
dotail than I c¢an do here.

Vhich wraps me up for nowe Most zines I have sent a separate LOC, but
the above struck me as being so good that they descrved a furthex bit
of LGODOO plugging in ERGe  Sorry if I missed out nany **huxe, but will
try to rectify the omission next tinc.

Bestest . Torrye
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Ll LATING
R I ‘ Having got all your pages neatly
duplicated, the next stage is to

as:enble then inté magazine form. This happy pastime is termed
tcollating?, and like most fanzine processes, it can ve done in umany
ways . Collating machines are available, but in essence, these &re
sinply trays in which each set of pages is staked. One sheet at a time
can then Ve grawn from each box in turn until you have & full sets.
Whereupon, staples are rammed home, and you have a fanzine, Devices
1lil:e this are useful where money is more plentiful than space. Thedlr
draihacls are firstly, that use by more than one person is rather
trielty, if not downright impossible, and scsondly, since one does not
see the 'under! side of each page =3 it is withdrawn, it is very casy
to collate one=-sided printings into a fanzine.

A similar effect to the abeve, but without the cash cutlay is
ont Tavoured by many fen. The stacks of numbered page’ arce laid out
in order, The collator then g¢ 5 along the line picking up onc sheet
from cach pile until a fanzine is assembled. This method has the
advantaze that as many people (within reasonl) as you can coerce into
helping, can work on the Job at one time simply following each other
alons the linee The disadvantages of this system are again, it 1s
still possible to collect and staple up a onc-sided sheets Alsoy it
needs considerable laying down space. On the other hand, with skill
it is possible to collate a fanzine in each hand...but frequent
Istrai-htening up' of each pile is necessary, and it is rather fiddly
to piclk one sheet every time,

ily own method keeps such snags to a minimum, Having tried the
Jpieclk upt system, I prefer 1 Stkse the routine, and lay down each
sheot, If you are opposite handed to me, sinply rcverse the nethod
to mite, Pick up the first sheots (pages 1-2), fan thom slightly
sideways to separate the edges, and lay the bundle on the right ari,
with page 1 (cover) en top. (Fig.,1.) With the left hand, talie up
the tcp sheet by the right hand edge, flicl

vr-—““;7 it over and lay it down in the collating
) ,gfraugf“’,f space. Take.the next sheect, and do the sancs
;Egr Continue until you have laid out as many
Aﬁ?' 2 copies as you have space for. Put thé-rest
e of the pile on one side and ge along the

collating iine wit' »age 3.4, and sc on uatil

you have a row of ¢ r.plete fanzines rea’y for

1 stapling, DEach rur starts with the odd nunbored
1 page Tacing ups, The point of this and the

turn over on putting down, is so that you automatically sec both sides

of the collated shecte..2nd 2 blark page stanisout amidst all the rest

of the rua like a sore thumb,

S mxagzerated view cof
'fanned edpges! with
one sheet turned
= over and put down,



The advantages of this method (which takes far longer to describe
than to actually do) are :- As many or as oW copies as you want caun be
collated at a time. Onc sided sheets are kopt to 2 minimum, Soveral
people ean work togethers The fanning and subsequent pick up minimige
the chance of getting two sheets alike, and the whole layout of ecach
page shouws at a glance if you nmissed on c¢n the put downe. Thc only
drawhack is that you can't leave off in the middle of a runeeunless
you have 2 spare room to leave the =t up.

KHNOCLTIG UP is simply the tapping of the collated fanzine on 4 firm
surface, Lirst one way, then the other, This lines up the pages and
nodze for o better looking fanzine.

STAPLTIG,«wds a bone of contention, but to me, having put out mugh
effort in producing a fanzine..and much coste.it se.ms iddotic to

then use only one staple so that the sheets hang limply by onc corncra
Perhans the faned who does this knows subconsclously that his produet
is thon reoady for use in the smallest room. For quarto, use o
niaimun of two staples, and for A4 sized zines, proferably throo.
Stoples are the cheapes item in the whele fan publishing budget, so
don®t spnil the thing for the sake of (.0000001p a copye

FIL COPIES, You'll want these sooncr or later,.so make it soconer
and got mood omes, DBarmark two or three collating piles for YOUR
FILS copies (I file myself two) and on to each heap, put specifically
well~produced pagess Normally, I make several very careful prints.
of oaclh page, two for me, and one for each publisher under reviows

I collate thesc carefully and file (or address) straight away.

ADDRESSING This is one of theose things which looks obvious to all,

& TIINILING Nevertheless, you gan save work, time and money by using
£0Nle GONNION Sense. 1 assume you made a welght check at the dumnmy
stage (and included a mailing wrapper or envelope) while keepins a
weather sye on your Past Office Guide. Indubitably, the best method
iz to nall the zine flat in an envelope, but with the extra weight
and envelopes at 1 or 2p, 1t is alse the most expensive, Some faneds
malze the cutside page a mailing wrapper, then simplw fold and stanle
the magazine, This is a good plan, but involves (usually) redoing

a new outer cover for each issue...or, adding 'PRINTED PAPERS! hy
hand, I get round this by running off a estack of A% sheets bearinz
the 'RG loge, plus return address, and the legend renuired by the
Post Of"ice for Overseas mail at cheaper retes,..'PRINTED PAPERS!
leduced RNates. This service is no longer available for inland madil,
but stilll affords a considerable saving on overseas postage. However,
there are a few regulations which many fen seem unaware of in tiis
conitections «esfor instance, the fanzine should bear the full title
and an indication of the frequency of issue on the cover or top of
the first page if no cover (Vhich is why BRG is now RERG QUARTERLY)
es-a0n¢ all that must be on any detached sheeta a..such as TAFF Tlicrs,
Anothor 1litile goody, ies that 'At least one third of the publication
must conaist of articles of a literary charactter!. There are other

repulations, but you get the idea, Tha point being you can save


cost..it
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a bit ol cash on your overseas mailings. Having run ¢f a stack of
such 'PRINTED PAPER' wrappers, I blank of f that bit and run sone plein
ones for Inlend use, I can type on thesc wrappers if I wish..but that
ie & bit tedious, S0e.... Get some quarto or Al size white puriied
sheets from your stationers. Typc.your mailing list onto these (You
can talte a carbon to save work next time)} then cut out and sticl: on %o
your envelopes, mailing wrappers or fanzines, This is HUCH betier than
adiressing each one sparately. My ERG wzappers are secaled with a
hit of brown gumstrip, Naturally, 1 still mail publisher's oopics
out flat in envelopes..together with a separatc set of singlewside«
duplicated review pages.

“he technique of folding the fanzine and then stapling it up as
a mailing unit is quick and economical...but fraught for the rociplent
who has %o unstaple the thing. Apart from badly tora finger nails, he
vsually ends up with a fistful of luuse i:ave.,..unless you were
tlhoughtful enough to indicate which stapl s should be left fastoned.

T::Z FOLDED AND STAPLLD THE ‘ERG' STYLE URARTIR
FANZINE
e —— = s e mae el pumatrip
e e = ERG -—-*W
(D
L]

1t helps if you ring the staples

which are to be removed, With the wrap -around system
the job is a bit more tedious, but it AT 1A

offers a bit more protection for the -“ [::::))
magazine, J_

DICORDS are essential if you dontt want to continue mailing your
brainchild to people who make no response. I tyre up

ay mailing list in sections.... Publishers, Subsccibers Ui,

Subscribers Overseas, Freeloadcers UK, Freeloaders Overseas., This

onables me to make a gquick count of the number of each postal

items The address goes down the left, and

cross the top, the issue number of ERG. PUBLI Feraf 33
“he mailing of a copy is ticked, and a AT o e S (B W el
note made of sub time, trade reason, or o S 3

otlhier response so that I can see at a i - g .
glance if that particular person is wortl L A Rl ,
keeping on the books, IKFriends, trades and :.'.'4.2 clolc ¥

sughlike come under 'F_ecloaders' and you y SM"””,

must malie your own rules as to who, what

aud how long anyone stays on such a list, IAWAQ/\AJ«“/

i/
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85t RING
CLEANING

Once upon & time, Messrs Gestetner
would clean a stencil for you for =
few old pence, they would even soll
you a storage folder. For all I know,
they may still dos As usual, I opt
Tor the cheaper do-it-yourself nethod,

Remove tie steneil to be stored from the machine and lay it flat
between two pieces of nowspaper. Smoothe out gently, reamove stencil
and chugl away the old newspaper., Clean the backing sheet in the sane
way, thin lay the stencil carefully on the backing sheet. You may do
a bit of extra cleaning first if you wish, by laying the stenecil on
further sheets of newspaper and wiping off with eithex the special
cleaning fluid, or paraffin. Wipe dry, then placec on the backing
shect, If further protection is required, place the whole thiny
between two sheets of newspaper....but DO label the backing sheet and
teep an index. It will save you wading through piles of the ueasy
things in scarch of the one you want, In practice, I find I se¢ldom
necd to use any cleaning fluid on a stancil..indeed, 211 I do is to
reiiove from the machine, lay it flat on its backing sheet, and file the
thin ; away in an old stencil box. The essential thing is to ensure
that the stencil is smoothed out perfectly flat on to the backing
sheet, If this is done properly, I find I have no dofficulty in
putting the stenail back on the machine when it is needed,

The same storage method can be used to preserve oleciro
stenolls of cherished illustrations, either inserts or in full, Fox
inserts, it is simpler to just cut it out leaving & bit of old steneil
(about -*') around the edge of the electrostencil 'pathh' and than
store as abovees.except that you can use smaller envelopes to storo
the pieces until you are rcady to pakch them in again, Agaln, it is
essentinl to lebel the envelcpe with whatever is inside.

With reasonable care, stencils seem to store indefinitely.
I still have in the files, some of the electrostencils we used on the
first series of TRIODE, some twenty years agoa..e.and if the fancy taices
me, will probably use one of them in the illustration section of the
full booklet when it appecars, just to show how well they keep.

One other point about a stored stencil...you c¢an usc a
differcnt colour through it on its sccond run, and have no woriries,
Simply ink up with whatever coldur you happcn to be using, and away you
E0eawess and in case onyone was wondering, once you finish the run,
the stoneil can be put baek inteo store again in the same way., 1 an
still using the LERG wrapper stencil which 1 did several years ago. Saoh
time I run out of wrappers, I dig it out, and run off another batch of
WDAPDCETS s

Bleectrostencil patehos have one interssting advonbtage by
the ways WYhen you take 'em out of storage and re-patch them into 2
gtenoil, you can reverse them to get & planc etc. goirng the other
WaTesesbut do wateh out for left-"wnded swordsmen &nd suchlike.



